6 Kairi Str

Athens, Greece
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Ovelpo NG va yivel To «Mikpo6 Mapiol» kat va akoAouBnoel, eTutéAoug, Ta padnuata Tou
pMovTEPVIOHOU. XTNn veapn o€ nAikia, kal gikprn og MANBuouo (800.000 kATOLKOL), TPWTEUOUGA
epdaviobnkav oL TPWTEG POVTEPVEG TIOAUKATOLKIEG VW oL TIOAE0dOUOL oxedladav NN Ta BHuata
™¢ avartuéng Tg. To KTAPLo Tou 0dou Kaipn 6 oikodoundnke to 1935, akoAouBKOVTAG KAl AUTO TIG
BAOLKEG LOVTEPVIOTIKEG YPAUUEG. ZXEDIATUEVO AT DIEBETE Eva APXITEKTOVIKO eUpnua:

n Katoyn tou nTav oe oxnua M kat ot 0o mapaAAnAol, didupol 6ykol Tou dnuloupyolcav Evav
MEYAAO OKAAUTITO XWPO avAapeod Toug (auTov Mou apyoTepa anokdAeoav 2tod), 1daviko yla va
dINoEevnoel KaTaoTAHaTa. To KTNHplo MEpace auéowg atnV BLloKTNaia Tng etalpeiag Xoiué, n omoia
ekelvn Tnv emoxn dlaxelpll6Tav PePLKA amnod Ta Mo onuavTIKA EUMopLKA KThpla Tng ABnvag,

Je TN SIKA ToU aoTIKNA adrynon va eEehicosTal mapAAAnAa pe TNV adnynon Ing noAng. Alabétovtag
MLO TIPOVOULAKY) B€01 OTO EUMOPLKO KEVTPO TNG TOANG, TO KTNPLO OXESIACTNKE ATIOKAELOTIKA Yla

va oTeyAoel KATAOTAUATA, EPYACTNPLA KAl UIKPEG BLOTEXVIKEG HOVADEG KAl ApXIOE VA AToKTA TNV
EMUTIOPIKN PUCLOYVWia TOU Ta apuéowg peTamoAeuikd xpovia, 6tav n Aénva agnve mow g TNV
KataoTpodilkn Katoxn. ‘Hrav ota TéAn g dekastiag Tou '50 Kal 0TIG apXEG TNG dekaeTiag Tou 60,
6TV TA MPMTA KATAOTANATA ATEKTNOAV MOVIUN B€0M 0TO LOOYELO TOU Kal Ol MPWTEG BloTeXVieg
s1dmV évduong katélapav Toug opdédoug Tou. To KTHPLo NG Kaipn 6 cuvéBAAAE £TOL OTNV TPOTN
anonelpa dnuloupyiag evog véou abnvaikol KATAVaAwTIONOU, 0 omoiog KopudwONKe TIG ANECWS
EMOEVEG DEKAETIEG TNG AOTUDIAIAG, TOU OTITIULIOUOU Kat ylati 0L, Tou «EAAnvikoU Oveipou», onoTe
Ta didupa kThpLa Tng Kaipn 6 édBacav 0To amdyelo TNG EUTOPIKAG AKUAG TOUG. ZTIG apXEC Tou
210U alwva, To ABNVaiko KEVTPO BPEBNKE AVTILETWTIO UE TIG TIPWTESG ONUAVTIKEG aAAayEg Tou,
otav ol Blotexvieg dpxloav va kAeivouv Kal Ta Kataothuata dAAalav xpnoelg akoAoubwvTtag ta
véa 5edoéva TOU KATAavVAAWTIOMOU, TIOU TIPOCAPUOOTNKE OTIG ETUTAYEG EVOG eloayopevou lifestyle.

S& auTéqg TIC ATALTAOEIS TOU vEou utiEkue Kal n Kaipn 6, pe mpohTeg andAeleg TOUG XHPOUG TWV

opdPwv, ol omoiol eykaTaAeipOnkav amd TI¢ BIOTEXVIEG KAl HETATPATMKAV OE ATMOBNKES 1 EUELVaAV
kevol. Autn n mepiodog eykatdAelPng ouvexiotnke HéEXPL TN dekaeTia mou dlavUoue, omnoTe
Eekivnoe To oUyxpovo abnvaikoé adpnynua, mou UETAUOPPWOE dPAUATIKA TO EUMOPLKO KEVTPO TNG
TOANG, TNV EMOXN TNG OIKOVOULKNG KpIlong Kal TNG $pTwXoToinang, Tnv emoxn mou n ABrva nmpoRdapetl
TOV pOAO TOU dNUOPIAOUC IPOOPLOoPOU EVOG VEOU pallkol Touplopod...

.
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an 83 year old athenian buliding

In the mid 1930s, Athens finally abandoned its neoclassical dream to become “Le Petit Paris” and
accepted the functionalist approach of Modernist canon. In the young capital, with a small population

of almost 800.000 people, the first modern buildings were erected and urban planners were already
designing its phases of urban development. The Kairi 6 building was built in 1935 according to the basic
modernist lines. It’s design was minimal and displayed an original architectural detail: the plan shape
was in the Greek letter I, with two parallel twin blocks that had a large open space (the one that was

to be known as Stoa/Arcade) in between, ideal for stores. Soon afterwards, the building was purchased
by the Choime company, which was managing at the time some of the most important commercial
buildings in Athens. The historical narrative of the building and the narrative of the city are running in
parallel. As one of the prominent buildings in Athens’s commercial centre, Kairi 6 was solely designed to
accommodate shops, small workshops and industries, and developed its own commercial characteristics
during the post-war years, while Athens was turning its back on the devastating Occupation. The first
shops were located on the ground floor by the end of the 1950s and early 1960s, along with the first
small clothing industries which occupied the upper floors. Over the next decades’ Greek Dream, the
decades of urbanisation and optimism, the Kairi 6 building achieved the full extent of its commercial
prosperity, thus contributing to the new Athenian consumerism. In the beginning of the 21st century,
downtown Athens faced some new challenges, while small industries were closing down and the use

of shops was changing, as a result of the new consumerist approaches that reflected the demands

of an imported lifestyle. The Kairi 6 building gave in to the requirements of the “new,” and lost at first
the spaces on the upper floors, which were abandoned by small clothing industries and became
warehouses, or were completely deserted. This stage of abandonment lasted until recently, when the
contemporary Athenian narrative begun, thus transforming dramatically the downtown commercial
district, in an era of economic crisis and impoverishment, in an era where Athens acts as a popular

destination for a new massive tourism...



£VaG opapaTIioTnG Tou EAANVIKoU 190u aiwva,

£€vag plloomaoTIKOG OTOXAOTNG, £VAG TIPOOBEUTIKOG PINOCOHOC KAl BE0AOYOG, Ula ONUAVTIKY GucloyVwuia

Tou AladpwTiopoU Kal £vag and Toug MVEUNATIKOUG NYETEG Tou AmneAeuBepwTikoU Aywva Tou 1821. To
6voud tou; Oeddihog Kaipng, yevvnuévog To 1784 otnv Avdpo. ‘Htav o 18puThG TS OeooéBelag otnv
EAMNGSA Kal eixe yvwoelg BoTtavoAoyiag, apxaloloyiag, Habnuatikwyv. Ao MOAAOUG N GIAOCODIKY) OKEYN
Tou Bewpeital ouyyevikn pe Tov YrepBationd Tou Henri David Thoreau kat Tou Ralph Waldo Emerson.

O1 pIloOTIAOTIKEG 1OEEG TOU TOV £dpepav ae avolxTh pné&n pe tTnv BaciAeia Tou ‘'OBwvog aAAd Kal pe TNV
OpB06d0EN EkkAnaia, adol eixe €va MoAU dladpopeTikO Opapa yal Tnv aveEaptntn EAAGSa Baclopévo
otnV 18£a Tou dlaxwplopol TNG EKKANGIAG KAl TOU KPATOUG, OTIWG auTy eixe dlatunwbel andé tov Thomas
Jefferson. H polpa 6uwg Tou emepUAAcoe Eva Tpaylko TENOG, OTIWG o 6AoUG OxedOV EKEIVOUG TOUG
MPWTOTIOPOUG TIOU TIpooTIAONoav va elocdyouv otnv EANGSa TIg piAeAeuBepeg 18€eg TNG AUTIKAG Eup®TMGg
Kal Tou AlapwTiopoU... Abopiobnke, eEopiotnke Kal KATASIKAGONKE yla TIC «AIPETIKEG TIETIOLONOEIG» TOU Kal
¢duUAakioBnke. Kal oav amod pia elpwvia g TUXNG, MEBave oTIg pUAAKES ZUpou To 1853, Aiyeg nuépeg mpLv
o Apelog Mayog avalpéoel TNV Katadikn Tou. MNPog TIUAV Tou, £évag and ToUG UIKPOTEPOUG SPOOUG TOU
abnvaikol KEVTPOU, pia 086G-piviatoupa Tou aplBuei and 1o 1 we to 8, mpe Tto dvoud Tou: 0866 Kaipn.
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a visionary in 19th century greece,

a radical thinker, a progressive theologist and philosopher, a significant Enlightenment figure, and one of the leading
intellectuals of the War of Independence (1821). His name? Theophilos Kairis, who was born in the island of Andros
(1784). He was the creator of Theosebism in Greece, had knowledge of botany, archeology, mathematics, and
many described his philosophical thought similar in vein as with the Transcendentalism of Henry David Thoreau
and Ralph Waldo Emerson. His radical ideas later brought him into conflict with King Otto and the Orthodox Church.
He had a very different vision for an independent Greece, one that was based upon the concept of separation of
church and state as proposed by Thomas Jefferson. He suffered the tragic end reserved by fate for those who,
being pioneers, tried to introduce to Greece the liberal ideas of Western Europe and the Enlightenment. He was
excommunicated, expelled, convicted for his heretic beliefs, and imprisoned. The great irony is that he died in
prison (1853) a few days before Areopagus (the High Court of Law) quashed its sentence. In his honour, one of the
tiny streets in central Athens, a miniature street with numbering from 1 to 8, was named after him: Kairi Street.
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N TEXVN TOU omAoroiou
>e ua aktiva Aiywv ekatovtddwv péTpwv YUpw amd Tto KTApto Tng Kaipn 6,
AMEOWG PETA TOV TIOAENO, DNUIOUPYNONKE KATL 0AV KUVNYETIKO KEVTPO, 6TAV

AVTIMPOOoWTE(eq OM\WV, oTAOTIWAE(a Kal oTA0dI0PBWTHPLa AvolEav aTnV TMEPLOXN.

To npoh 1o ormonwAsio otnv Kaipn 6 Atav o MIMOYZOYAAZ, riou To 1946 kaTéAaBe

Jla Tiepiorn 6€0n oTnV MpoooYn Tou KTNpiou. & auTAV TNV KUVNYETIKA YeITOVI,
«Habnteuoe» TOTE KAl 0 Oed6dwpog Manaiwdvvou, mou GpOVTIoE va avoi&el To UIKpO
oM\ 0d10pBWTAPLO TOU (MOAIG 5 T..), aploTepd, aTo BAB0G TNG ST0dg. To 1961, 6Tav
TO KATAoTnua Tou MmoUcoouAa kAeivel, o Mamnainwdvvou emMekTABNKE KAl o€ Evav
HMEYAAUTEPO X(MPO -0TNV KEVA A, amodnkn MmoUcouAa-, dirma akplB®S amod To UIKPO
ETIIOKEUAOTNPLO TOU. EKel 6TOU yla Ta emoOueva Xpovia Ba emdlopbwve OTAa, Ba
Youwve puoiyyla kat 6a Advoape otnv ABnvaikn ayopd, £va dIKNG TOU KATAOKEUNG
povokavo, To Favorie... To Favorie nTav n tpomotoinuévn ekdoxr evog YaAAlkoU
MOVTEAOU, TO OTOIO e TNV XAUNAN TIUN TOU €VAVTL TWV EI0AYOUEVWYV, EYIVE AUECWG
SNUOPIAEG OTOV KUKAO TWV KUVNY®V. ZHHEPA, 72 XpoVia ard To Jakplvd 1946, o
KwvotavTtivog Mamaiwdvvou dlatnpel akopa 1o om\odlopbwThnplo ToU MATEPA TOoU,
To omolo mapapével €va KUVNYETIKO OTEKL, AAAA TAUTOXPOVA Kal £éva OTIAVIo ULKPO-
pouoeio, yepato anod nmaAld epyaleia, 6mAa Kat eEaptrnuata 6mwv, pwtoypadisg kat
ETIOKETITNPLEG KAPTEG ETIOXNG KAl pUOLKA Leplkd Favorie, Ta omoia dinyolvTal pia
MIKPN loTOpla yla TNV TEXVN Tou om\otolol...

p— L e i e T

the craft of the gunsmith
Soon after the war, a lot of firearm dealers, and gunsmith repair shops were located within
a radius of a few hundred meters around the Kairi 6 building. The area became a hunters’
hangout. The first gunsmith shop on Kairi 6 was BOUSSOULAS, which was established

in 1946 with a shopfront on street level. Following a gunsmithing apprenticeship in the
“hunters’ neighbourhood,” Theodoros Papaioannou opened his own tiny gun repair shop
(only 5 square meters) to the left, at the back of the Stoa. Boussoula’s shop closed its
doors in 1961, and Papaioannou moved to a much larger space, which was actually
Boussoula’s empty warehouse, next to his own gun repair shop. Over the following years,
from this new store, Papaioannou would repair guns, refill cartridges, and craft a single
barrel shotgun by the name of Favorie. Favorie was the modified version of a design
originating in France, and became a popular shotgun in the Athenian market, because it
was cheaper than imported guns. Today, 72 years later from the remote 1946, Kostantinos
Papaioannou still operates the gun repair shop which was established by his father. It is
still a hunters’ hangout, and a rare micro-museum full of old tools, guns and gun parts,
photos, business cards and, of course, some Favorie shotguns, that recount the story of

a gunsmith’s craft...
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YAuUKIa yeuon yKAopia
>1a péoa g dekaetiag Tou 50, n
dnuIopéVn dippa cokoAdatag TKAOPIA

anod tnv ©ecoalovikn eykatvidlel To
Hovadik6é abnvaik6 Tng mpaTipLlo oTnv
>T10d Kaipn. MeplocodTEPO £Vva KATACTNUA
CaxapwdwVv mpoiovtwy, To TKAOPIA
mpoun6eue TNV MeAaTela ToU UE TPWTES
UAeg LaxapomAAOTIKNG, KAPAUEAEG,
HévTeg, Bavilleg Kal HaoTixeg (Ta

YVWOTA «UTIoRpUXLa»), AAAA Kupiwg

UE KOKAO, COKOAATAKIA KAl OOKOAATEG
TEPITUALYHEVEG e OAEG EKElVEG TIQ
XAPTIVEG ATEIKOVIOELQ, YEUATEG ATIO TIC
UTIOOXEOELG TNG 00KOAATAG: «Mla UMOUKLA
ookoAdta TKAOPIA oe Ta&ldelel oe Evav
KOOUO HaYLKO» 1] «Z0KOAATEVIA amdAauan
TKAOPIA pe puothpla yeton». To 1967, 1o
npatfnplo FKAOPIA, apoU avtaywvioTnke pe
emutuyia Tig adnvaikég ¢pippeg cokoAdtag
NG MEPLOXNG, £KAELOE OPLOTIKA Kat pali
TOU €PUYE KAl N HEBUOTIKA HUPWSLA TNG
ookoAdTag and tn =tod Kaipn.

sweet gloria taste

In the mid 1950s, the popular chocolate brand

“Gloria,” which started in Salonica, opened
its first Athenian shop at Stoa Kairi. It was
basically a confectionary shop, where one
could find baking supplies and ingredients,
candies mints, the traditional spoon sweet
known as “vanilla submarine” (the thick, white
paste of Chios mastic, combined with sugar,
is served with a table spoon and dropped
into a tall glass of ice-cold water), cocoa
powder, bonbons, and chocolate bars with
inspirational messages on the wrappers, “A

e

piece of GLORIA chocolate will transport

Ay
e ®ube 4
o

you into a magical world,” or “The mystery

15

flavour of GLORIA chocolate delight.” Despite
nearby competition from Athenian chocolate
manufacturers, “Gloria” was in business for
almost thirty years (it closed down in 1967).
The chocolate smell in Stoa Kairi vanished
along with it.




Kadeveio

Mia «povtépva» ABnvaikn napddoon dev Ba unmopoloe va Aeimel and 1o KTNPLo
g Kaipn 6. A6 Ta peTamoAepika Xpovia, KaBe ABnvaiko KTHPLo Tou oTéyals
€pYAclaKkoUGg XWpoug N Ypadeia d1€OeTe KL Eva HIKPO N XL KAl TOGO HIKPO Kadeveio
OTO LOOYEL0 TOU Yla va TapEXeL o€ OAOUG Toug epyalOpevoug, aAAd Kal OTouGg
emnayyeApatieg g yeltovidg, Ta dlaTpodIKA amapaitnTa o€ TPOOCITEG TIUEG.

To mpwTo Kadeveio Tng Kaipn 6 epdaviodnke tnv dekaeTia Tou 50 oTo BaBog

NG 2104Gg. Kal adpol AANage 1810KTNOieg Kal Xwpoug dlatnpeital HEXpPL Kal onuepa,
£X0oVTag dlaTtnpnoel To apXLlKO TOU HevoU: KapEDeG, podPNaTA KAl avaPUKTIKA,
MrUpeQ, KoVIAK, TOlMoUpPo, TOUG amapaitnToug ouvodeuTIKOUG HelEdeg Kal Alya
«ypnyopa» TudTta. ZTn onuePLV EKSOXN TOU, To Kadevelo utdpxel and to 2004,

Kat YnAd otnv nmpdéooPn tou Exel TNV emmypadpn «KAGENEIO o Avdpéag».

kaphenio

A very ‘modern’ social habit can be experienced in Kairi 6. Since the war, every office

building in Athens had a small, or not that small, coffee house (kaphenio) on the ground
floor. The first kaphenio on Kairi 6 opened in the 1950s at the back of the Stoa. Despite
the ownership changes and the transfer of premises, it still operates with slight updates on
the menu: coffees, herbal teas, refreshments, beers, cognac, tsipouro, some appetisers
(mezedes), and some quick dishes. In its current state, it operates since 2004 under the
sign “KAPHENIO Andreas.”
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apmaAaq wrapping
Av utidpxel éva €idog eumopelaTog, Tou va onpatodotel oxeddv 0AOKANPO TO In the area surrounding the Kairi 6 building one can find an array of specialty stores for

OlKOBOUIKO TETPAYWVO Tou KTnpiou Tng Kaipn 6, autéd dev sivat AANo and ta XapTiKa, adhesives, stationery, and packaging supplies. Stergios Lilas opened the first stationery

Ta MAaoTikd Kat Ta Eidn Zuokeuaoiag. Mia Bepatiki mou €XeL TNV Kataywyn tng 80 store on Kairi 6 in 1938, and later he was the one who launched the term “Paper/Plastic”
Xpovia mplv, 6Tav o STépylog Ailag, To 1938, dvolEe To MPMOTO KATACTNUA AUTOV TWV (in other words, plastic bags, gift boxes, ribbons, wrapping paper etc) on the market. LILAS
£130V 0To BABOG TNC ZT04g Kaipn kat HTav ekeivog mou Afyo apydtepa, Advoape store was a family business that has been successfully practiced by three generations.

ToV 6p0 «XapTIKA/MAAOTIKA» (ue AAAA AOYLA, TAACTIKEG TOAVTEG, KOUTLA dWPWV, It survived two fires (in 1955 and 1984), and nowadays it is the oldest store in the building.
KopdéAAeG, ehaTiveg Kal UAIKA ouoKeuaaoiag) otnv adnvaikn ayopd. Yo Tnv enwvupia PROMETHEUS store opened inside the Stoa, in 1968, under the direction of Eleftheria
AIAAZ, TO KATAOTNHA AUuTO, adoU MEpace dLAdOXIKA amod Ta XEPLA TPLOV YEVIDV Drakopoulos with similar products. The name of the Stoa is due to Stergios Lilas’ initiative;
Kat apou emélnoe amnd dUo TupKayleg (1955 Kat 1984) mapapével TO HAKPORLOTEPO he was the one who provided for the sign at the entrance, nowadays an 80 years old iconic
Tou KTnpiou... To katdotnua MPOMHOEYZ, uté tn dieBuvon tng EAeubepiag object, almost a museum piece in itself.

ApakotoUAou, dvolEe To 1968 e avdloyo eunodpeupa. H ovopacia tTng 2todg odeileTal
oe MpwToBoulia Tou STépylou Afla, o omoiog GpOVTIOE Yia TNV eMmypadn MAVW arod TNV

€l00d0, £éva oxedoVv Houoelako avTikelpevo 80 aBnvaik®v eTmv.
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€AANVIKNC KATAOKEUNG
‘Htav Kamou ota TEAN tng dekaetiag Tou ’50, 6TAV oL TPWTEG EAANVIKEG BlOTEXVIEG
edwv £vduong ékavav tnv eudAavion Toug oto ABnvaikd KEVTPO, KUPiwe ag opdPoug
KTnplwv, mpoodpEpovTtag €10l Epyacia oe £va UeYAAO YUVALKE(O EPYATLIKO SUVAULKO.
STIG apX£éQ TG dekasTiag Tou '60, oTov [’ 6podo Tou KInplou e Kaipn 6, mpdTn
eudavifetal n Blotexvia urokapiowv ®APOZ, yia va akohouBnoouv n Blotexvia
utokapiowv TAPAZHZ kal n Blotexvia mfapwv AHMHTPIOY. Tnv idila emnoxn, otov A’
6podo, n etalpeia Mapaywyng upaocudtwy (Epael ZAXMANOIAQY 8a eyKataoTnoel
TIG aroBnNkKeg TG, evw Ta TAeKTA TZIPOZIAH amnd tnv Oecoalovikn, 68a avoi&ouv ekel
TO adnvaiko mpatfplo dlavoung Toug. Me TIG Tpelg BloTexvieg Tou I’ Opdpou va
avolyouv Ta MpathipLla-KaTaoTARATA Toug oTo lodyelo, To KTHpLo TNg Kaipn yivetal éTot
€va oNUavTikO KOPPATL Tapaywyng Kal dlavoung mpoioviwy Eévduong Tou abnvaikou
KEVTPOU, OTIOU EKElVN TNV €MOXN XTUTIOUOE N Kapdid TG ayopdg, Ue TOUG KATAVAAWTEG
va TpoaépxovTal arnod navtou yia va Tpouneutolyv polxa ToldTNTAG e TNV ETIKETTA
Made in Greece... Mia eTIKETA TIOU Ba ekAe{Pel 0TI apxEG Tou 210U Alwva, 6Tav Ta
eloayopeva polxa 8a kKatakAUGoUV TNV EAANVIKNA ayopd, odNnywvTag € JApACHO TIG
eAANVIKEG BloTeEYXViEC TOU €idoug, KATL TTIOU CUVERN Kal Ue TIG BloTeXVieg Tou KInpiou...
To 2005 dev UTMPXE TIa Kapia amnd ekelveg TIG BloTEXVIES, TTOU YV®PLOAV TNV KUY
Te00ApWV OXeDOV DEKAETIWY, e TA eTUTUXNHEVA Made in Greece mpoidvTta Toug.

made in greece

In the late 1950s, the first Greek small clothing industries emerged in downtown Athens.

They were located on upper floors of office buildings, and provided jobs to a large
number of women workers. The first manufacturers of shirts on Kairi 6 were PHAROS,

and TARASSIS. They operated on the third floor along with the pyjamas manufacturer
DEMETRIOU. On the first floor, one could find the warehouse of ZACHMANOGLOU, a

manufacturer of jerseys, and the retail outlet of TZIROSIDIS, a knitwear manufacturer from

Thessaloniki. Pharos, Tarassis and Demetriou opened their retail outlets on the ground

floor, thus making Kairi 6 an important unit for the production and distribution of garments at \ N
the core of Athens’ commercial centre. Customers looking for quality clothes with the label

“Made in Greece” were pouring in. That label would almost disappear at the beginning of

the 21st century, when imported clothes inundated the Greek market, leading most local
clothing industries to extinction. After 40 flourishing years in business with their successful
“Made in Greece” products, all the small clothing industries that operated on Kairi 6 closed.

In 2005, none of them was left at the building.




to be or to airbnb

>Toug okoTelvoug dladpopoug tou A’
opbdPou, 6mou xpeldleaal TO pwG TOU KLvnToU
TNAEPWVOU OOU Yla vVa Toug dlaoyioelg, Eapvika
dla Tmyn ¢wTtoc -dUo amhikeg, aplotepd

Kal 5e€ld plag mopTag- uTodnAwveL OTL KATL
1dlaitepo kpUReTaAL Tiow arr’ autAv. O TPWTOCS
Airbnb x®pog urndpyetl Adn otnv Kaipn 6, petd
TIG AMAITOUPEVEG ETIEUPACEIG KAl UETATPOTIEG,
adol To KTNPLo SNUIOUPYNBNKE LE EPYACIAKEG
npodlaypadég, dlabéTovtag povo duo
TOUOAETEG Kal Mapox£€G vepoU yia Ta (oxedov)
500 T.U. KABe opOPou. To onueio Tou KTNpiou
Kaln 6€a Twv Mapabupwyv Tng mpdécoyng

TPOG TNV 086 ABNVAG -TNV o PIALKN 030 TNG
TMOANG Tou dlatnpei akdUn Ta mepLocOTEPA
XAPAKTNPLOTIKA TNG- To KaBloTtoUVv 18aviko yla
Airbnb xprion. H dlapplBuion Kat n maAaldotnTa
Tou KTnpiou, 6TwG Kal n aroucia aveAKuoTtnpa
elval {owg ol avTioTACELG TOU ATEVAVTL OTIQ
Bpaxuxpovieg HIoBwaoelg, TIou 1Ndn €XOUV
peTaAAdEel TNV ductloyvwuia Tg ABRHvag.

to be or to airbnb

Although one needs the light from a cell phone

to walk throughout the dark and deserted first-
floor corridor, an unexpected light source -two
modern wall sconces to the left and right side of a
door-, suggests that something unusual is hidden
behind it; it is indeed, the first space on Kairi 6
which is listed on Airbnb. The space needed to
be worked on, because the building was originally
built as workplace, and there were only two toilet
facilities on each floor -on a total surface of 500
square meters. The location of the building,
and the view from its front windows to Athinas
Street -the friendliest street in town; most of its

original characteristics are still preserved-, make
it appealing for Airbnb use. There is no elevator
though, so this aged, industrial building might
resist conversion to short-stay accommodation,
something that has already altered the
physiognomy of Athens.
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amo To 100yelo aToV B’ 0podo Kal TAAI mow

lodyeio: Ta KATACTAMATA TWV ONUEPLV®OV TPoodPewv, BPAXIQTHS (Eidn Yyilelvig & Y3pauAika) kat MIAPAHS
(Eidn KiykaAepiag) AettoupyoUv ekel amnod ta TEAN g dekaetiag Tou ’50 kat amnd 1o 1987, avtioTtolxa.

To katdotnua NMPEBEAOYPOZ (dekaetieg '50 kal '60) mpounBeue ta abnvaikd Eevodoxeia ue LETAAALIKA OKeUN
kKoulivag. Evtog Tng 2T10dg, TNV (dla emoxr) utmpxe aplotepd, Eéva Koupeio -Tig dekaeTtieg Tou '50 Kat Tou ‘60,

TO TEAOG EVOG KOUPEUATOG UTIOINAWVOTAV E HEPIKEG OTAYOVEG KAADVLIAG AEPOVL OTOV AdLO Tou MEAATN.

A’ 6podog: To KataoTnua-amnodnkn Kopvifwv kat Edwov Zoypadikng KAZIMATHS Aeitoupyolae otov 6podo
anod tnv dekaetia Tou ‘50 £wg To 1985. H mpwtn avIunpoowneia g dldonung, dtadavolg KOAANTLKNG Tawviag
«Sellotape» dvol&e ekel TNV dekagtia Tou '60.

B’ 6podog: Meplkd kataoTnuata KUpoug Aeitolpynoav atov B'épodo, amnod tnv dekaetia Tou '60 £wg TNV
dekaetia Tou '80. To yvwoTd Ge OAN TNV aAnaltnTikn ABNva, EpyacTtnplo avdplkwy utodnuatwv AEAANOPTAS
dexoTav ekel TNV meAateia Tou yia tpelg dekaeTieq. To kataotnua ZAFOPAIOS d1€6eTe pla peydAn motkiAla arnod
Bad£éG poUxwV. ZTPATIWTESG Kal aElwpaTikol Tou eAANVIKOU oTpaTtoU £€BRplokav oto katdotnua AOY®E=HZ ta
TMAIKLA Toug (dekaeTieg '60-"80)

lodyeio: Mptv TormoBeTNBoUV Ta HETAAALKA pOAd oTNV i00d0 NG =Todg Kalpn, évag vuxtodUAakag emtnpolos

TNV acpdalela Tou Ktnpiou, pe T BAPdLA Tou va TeAelwvel oTIg 6.00 TLU. 6TaV €PBavav oL MPWTEG EPYALOUEVEG...
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from the ground floor to the second floor and back again
Groundfloor: VRACHIOTIS (plumbing supply store) and BARDIS (hardware store) operate from the end of
the 1950s and 1987 respectively. During the 1950s and 60s, PREVEDOUROS store supplied Athenian hotels
with stainless steel kitchen utensils. At that time, there was also a barbershop inside the Stoa, to the left.

The end of each haircut was signalled by applying some drops of lemon cologne to the client’s neck.

1st floor: The frames and art supplies warehouse/store KASSIMATIS operated from the fifties to 1985.

The first distributor of the famous, clear sticky tape brand “Sellotape” opened there in the 1960s.

2nd floor: Some well renown shops operated on the second floor from the 1960s to the 1980s:
DELAPORTAS has established a reputation of making men’s shoes with quality. The famous artisanal workshop
has been in business for almost 30 years. ZAGORAIOS store supplied a large range of fabric dyes.

Soldiers and officers of the Greek military bought their caps at the DOUFEXIS store.

Groundfloor: Before roller shutters were installed at the street entry, a night watchman maintained safe and
secure premises; he signed off at 6:00 A.M., when the first workers came in...
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XAapTiva poda Kail Toixoypadieg

O1 Toixol evOg PikpoU Xwpou Tou A’ opodou, OTIOU ONHEPA OTEYALETAL
£va epyaoTnplo KAELBLWY, ETGUAACTOUV Uld EKTANEN, adoU eival 6Aol
KOAUMMEVOL JE JIa EVTUTIWOLAKY, av Kal ¢Bapuévn, Tanetoapia. To potipo

TNG-AVAPPIXOMPEVA TPLAVTAPUAAQ-, TIPODIBEL TN BPETTAVIKA KATAYWYN TNG,

Tov TUTO TNG TIOU TOOO ayarmenke Kal ovoudoTnke «botanical», kaBwg kat
NV nAkia g (apx£g Tou 200U almva). Kal og andéotaon Alywv HETpwy, ol
Toixol TOU KAIMOKOOTAGLIOU KpUBOUV pia aKOuN SlaKOCGUNTLKY ETEURAOT.
Mua totxoypadia VEOKAAOGIKNG TEXVOTPOTIAG, TIOU anokKaAUdOnke otav
ol SLaXELPLOTEG TOU KTINpilou mpoomddnoav va Bpouv ekeiva Ta oTolxela
mou Ba To kabloTtouoav dlatnpntéo. KAatL mou moTé dev €ylve. TameToapia
Kal Tolxoypadieg 0TOUG TOIXOUG EVOG epyaciakoU KInpiou, ue ALTh av oxl
aAuoTN PN APXITEKTOVIKA; ATIO TIOL0UG Kal TIOTE £YLlvaV AUTEG Ol AloONTIKES
eMEPPACELS; AMAVTNOEIC 0 AUTA TA epwTHUATA dev BpEBNKaAV Kal £TOL AUTA
Ta xapTiva p6da Kal veokAaoalkd ixvn 6a mapapeivouv ta eEelntnuéva
HUOTIKA, Ta 0E0uwpPa HUOTAPLA, TOu KTnpiou Tng Kaipn 6.

murals and paper roses
The walls of a small locksmith workshop on the first floor are amazing: they are all
covered with an extraordinary, although shabby, wallpaper. The decorative pattern
(climbing roses) suggests its British origin, its type (the very popular ‘botanical’
theme), and its age (early 20th century). Just a few meters away, on the stairway
wall, there is another stunning decorative detail, a mural painting in neoclassical
style which was revealed when the administrators of the building were looking for
decorative components of historic interest that could get the building listed. Actually,
that never happened. A wallpaper and a mural painting on the walls of an industrial
building with minimalist design? Who was responsible for the walls’ aesthetic
treatment? And when? No one knows the answers to these questions, so the paper
roses and the neoclassical traces will remain the eccentric secrets -the bizarre
mysteries- of Kairi 6 building.
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EUTUXIOMEVO

Ekeiva ta «Xpuod Xpovia»
TWV dEKAETIWV TOU 60 Kal
Tou 70, OTIG BlOTEXVIEG,

Ta epyacTnpla Kal Ta
Kartaotnuata Tou Ktnpiou
¢ Kaipn 6, epyalévtouoav
neplocoTepa arod 100 atopua,
KAVOVTAG TO £TOL LA PIKPN
MAPAYWYIKA KOWVOTNTA OTNV
kapdld Tng ABnvag. Xtn

3104, n nmeAateia £€dve gkeivn
v £ETpa evépyela oOU TO
KabloTtoUoe €va ONUAVTIKO
onueio epmoplkng avadopag
™G MOANG. EdkwTEpPQ, TIQ
£0PTAOTIKEG TIEPLODOUG

TwWV XPLOTOUYEVVWYV KAl TOU
Maoxa, o KO6GHOG Tou BeAe va
MpounBeuTel N va mMepITUAIEEL
Ta dwpa Tou OXNUATI(E OUPEG
otnv €icodo T™NC 2104G.
Ekelveg TIg eMOXEG TO KTNPLO
¢ Katpn 6 Atav éva Zwvtavo,

EUTUXIOMEVO KTNPLO.

YUVAIKEG TNG
EPYATIKAG TAENG

To wpdplo epyaciag Toug nTav
6 TLU. L€ SU.M. YIa EEL NUEPERQ
TNV eBdoudda. ITIg BloTeXVieg

Tou B’ kal I’ opogpou oxedialav
natpov, éKoBav upacuata,
£papav, oldEpwvav Kat
dpovTIZav yia TNV guokeuaoia
TWV MPOIOVTWV (MoUuKAuLoa

Kat mu¢apeg kupiwg). ‘Otav

ol BloTexVvieg Tou KINnpiou
aveiav, ol mepimou 60
epyalOUEVEG YUVAIKESG TOU
XapZav Lwn KabnuepLva,

UE TIG OMIAieg Kal Ta YEALQ
Toug va yivovtal n ¢wvn Tou
KInplou. Tig elipopeg ekeiveg
deKaeTieg, oTa TEAN Tou 200U
alwva, n Kaipn 6 Atav yévoug
OnAukoU.

happy

During the “Golden Years” of the
1960s and 1970s, more than
100 employees were working

at the small clothing industries,
workshops, and retail shops

on the building. The customers
added an extra energy to the
small thriving community, thus
making the Kairi 6 building one of
the most vibrant shopping places
in downtown Athens. Especially
during the holiday seasons of
Christmas and Easter, people
who wanted to buy gifts and
wrapping paper had to queue

to get in the Stoa! In those

days, Kairi 6 was a lively, happy
building.

working class
women

Their work schedule was nine
hours a day (from 6 to 15:00)
six days a week. In the small
industries on the second and
third floor, they were creating
garments on paper, cutting
fabrics, sewing the garments,
ironing, pressing the finished
garment (mostly shirts and
pyjamas), and taking care of the
packaging. When these small
industries were thriving, the
vivacity of about sixty women
and girls created a vibrant work
environment. Their talks and
laughter were the voice of the
building. In those prolific years,
Kairi 6 was definitely a female
building.




TO VEO £ival Ndn £dw

O1 evdlAUETOL TOIXOL TWV PHEYAAWV XWPWV TIOU KAToTe atéyalav Blotexvieg émeoav. Ta daneda
arno vintage pwoaikd kabapiotnkav. Ta koudwpata avanalalwbnkayv n avrikataotdadnkayv. Ot
MOVTEPVEG, APXITEKTOVIKEG APETEG TOU KTNplou amokaAélpOnkav. Kal Kanwg £tal, n «dldocwan»
Tou B’ kal " opodou, mou eykataleAelyévol mapnkualav, oxedov oAokAnpwOnke og Tpia
dladopeTikd oTddla... H apxn €ylve 1o 2014, 6Tav o apxitéktovag AAEEavdpog Mepoliong
avakdAuye To KTAPLo TNG 0doU Kaipn Kat arnodpAacioe va eVOIKIACEL TO £va TUAMA Tou [
0pOPOoU, eKEl TIOU KATIOTE UTI PXE Mia BloTexVvia TI{apwy, yia va oteydoel £€va dnUIoupYIKO
ypadeio, pe tnv ovopacia VESSEL. O avakawviopévog, peyalltepog amnod 200 T.4. XWPOg, He
Kuplapyxo To AeUKO Xp®UA, akoAouBei To GUYXPOVO TIAAVO TWV AVOIXTMV EPYACIAKDOV XMOPWV Kal
onuepa cuoteydalel pia opdda anod vEoug dnIoupyouq TNG TOANG. APXITEKTOVEG, YpadioTeg
Kal pwtoypddol ouvepydlovTtal avapeoa arnd cuoTAdEg GUTOV ECWTEPLKOU XWPOU, TA omoia
KaBopilouv pe Evav eUPNUATLKO TPOTIO TIG TEPLOXEG TWV Ypadeiwv. // ZTov Blo 6podo, To 2016,
OTOV XWPO Hiag TpanVv Blotexviag unokapiowv, eykataotddnke n METApolis, [lla cuvepyatikn
dwToypadIkn opdda, mou dlopyavmvel eKBETeLg, oeuvapla kKat workshops, evw mapaAAnia
elval avolxT katl oe AAAou £(doug TIOAITIOTIKEG dpaoTnPloTNTEG. // O MEpuavog CUANEKTNG
épywv olyxpovng téxvng, Peter Niemann emuoképOnke Tnv ABnva katd tn dldpketla alld kat

peTd T ANEn g Documenta 14, yia va yvwpioel and Kovtd TNV eAKUCTIKN EIKAOTIK OKNVN

™NG. Aroddacotoe va avol&el évav Un-kepdOOKOTIKO XWPO aUYXPOoVNG TEXVNG TNV TOAN, TIOU
Olyd-olyd amoktoUoe TNV Gun evog HéEPoug Ue 1dlaitepn KaAAITEXVIKA evépyeld. O XMPOQg
Bpédnke olvtoua. Me tTnv KaboploTikh cuBoAn Tou AAEEavdpou Mepolion oTnv £€peuva OTWG
KAl OTNV APXITEKTOVIKA MEAETN Kal eMIBAeYN, €va 1BlaiTeEPA eYKATAAEAEIUPEVO TUAMA Tou B’
opddou TG Kaipn 6, petapopd®@Bnke o’ éva 1davikd meptBAAAoyv yia va dpihoEevioel £pya
ouyxpovng téxvng. H Haus N Athen (Oikog N) €ékave Ta MP®TA TNG eyKaivia Tnv avolén tou 2018
Kat arnod tote akoAouBel éva MPOypappa OHaAdIKWV ekBEcEWV EAN VWV KAAALITEXV®YV, TO OToio
emipeAeital n KaAATéxvng ApaAia Bekpn, kal To omoio Ba dleupuvBei e ekBEoelg dleBVOV
KaAALTeXVV, TPOBOAEG, residencies (PIA0Eevieg KAANITEXVOV) KAL AVAYVWOOELG EEMEPVAOVTAG £TOL
TN ouuBaTIiki AstToupyia plag YKaAepi Kat KAvovTag akoun 1o dieBvr TNV TOTUKA OKNVA.

H Haus N Bpioketal 1dn otov adnvaikd KAAATEXVIKO XAPTN oav n VeE®TEPN albouoa TEXVNG Kal,

pe Ta 240 T.4. TNG, Mla aTo TIG HEYAAUTEPEG TOU aBnvaikoU KEVTPOU.
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the new is already here

Walls between the large spaces once occupied by small industries were knocked down.
Floors paved with vintage mosaics were cleaned. Window and door casings were either
restored or replaced. The modern architectural virtues of the building were revealed.

And so begun the “rescue” of the second and third floors, which were in decline.

The “rescue” was completed in three stages. // The first project begun in 2014, when the
architect Alexandros Gerousis discovered the Kairi 6 building, and decided to rent and
transform part of the third floor, where once operated a small manufacturer of pyjamas,
into office accommodation for the creative studio VESSEL. The renovated space features
an open plan (more than 200 square meters, predominately in white), and hosts a group
of young local creatives. Architects, graphic designers and photographers work together
among indoor plants -an inventive way to separate office areas. // On the same floor, where
was once located a small manufacturer of shirts, the photographers’ space METApolis
opened its doors in 2016. It hosts exhibitions, seminars and workshops, but is also open
to a broad spectrum of cultural activities. // German art collector Peter Niemann visited
Athens during and after Documenta 14, in order to have an insight into its new appealing
art scene. He decided to open a non-for-profit contemporary art space in the city that
was earning a reputation for its vibrant artistic scene. The space was found before long.
Alexandros Gerousis contributed to the research and provided the architectural plans for
the renovation of part of the second floor on Kairi 6, which was in bad condition, and was
converted into an ideal space for featuring contemporary artworks. Haus N Athen hosted
its first exhibition in spring 2018, and continued to feature group shows by Greek artists.
The programme is curated by the visual artist Amalia Vekri, and will include group shows by
international artists, screenings, residencies, and readings. It will challenge the traditional
function of the gallery, and boost the international character of the local art scene. On the
Athenian art map, Haus N figures as the youngest art gallery, and one of the biggest (240
square meters) in downtown Athens.




n Kaipn 6 ovelpeueTal

ABnvaikd Inueia Twv Kalpwv: Zto agpodpouto EA. BeviZéhog
0 aplOuo6s Twv empBaATwV MOU $pOAvVoUV eTNaiwg ival oxedov
SIM\Aclog and Tov aplBud Twv Katolkwv TG nmoAng. To Airbnb
KataAauBavel 1dn éva Peyalo TIOC00TO JIAUEPIOUATWV
aAAd Kal TpoToToNUEVWY XwpwV. H Taxudayia, edmdLUn

N aAAodarm, olkelomoleital To éva PeTd To AAAO Ta 1odYELd

KATAOTNMATA TOU KEVTPOU. Zévol (eTeVOUTEG ) OXL) ayopdlouv
akivnta oe TIHEG eukatpiag. Metd tnv Documenta 14 (2016),

n ABnva £yive TOAOG EAENG EEVV KAAAITEXVDV, ETILUEANTDV,
SNUIOUPYIK®OV avBponwV Kal INOTEXVWYV, Ol oTto{ol PeETETpEPaV
TNV TOTKN oknvi og dledvr|. e autn T Néa ABrva, 6mou n
TOUPLOTIKOTIOMON TEOTAPEL TA 6PpLA TNG, TO TMETPWHEVO KABE
NAKIWPEVOU KTNpiou eival va aANaZel ouvéxela XpNoelg, He
AMOTEAECHA VA XAVOVTAL UIKPA KOUUATIA TNE MPOodhaATNg
wotoplag g MOANG. Ta d{dupa kThHpla TN Kaipn 6 éxouv

non dexBei To «dyylyua» Tou vEou Kal Ba yrmopoucav va

elval To highlight plag eKAEKTIKNAG, TOUPLOTIKNG Egvaynong,
AOYW TOU apXITEKTOVIKOU evOlaPEPOVTOC TOUG, AAAA Kal

yiati oteydlouv TNV LoTopia evvéa deKAETIOV pall He TIG

VEEG dNUIOUPYLKOTNTEG Kal Tn aUyxpovn TExVN. 'H, am\qd, 6a
uropoucav va ovelpeUovTal 6TL Ba yivouv Eava euTtuxlopéva

OTO AOTIKO Tomio TNG véag ABnvaikng eunelpiag...

6 kairi str is dreaming
Athenian signs of the times: the number of international visitors
arriving at the Athens International Airport Eleftherios Venizelos
every year is almost double than the number of residents. Airbnb
occupies already a large number of apartments and renovated
spaces. Fast food and take-out restaurants, both local or
international, take over, one by one, the ground-floors of downtown
shops. Foreign investors or expats buy properties in low prices.
After Documenta 14 (2016), Athens became a cultural hub for
artists, curators, creative people and art lovers from all around the
world, so the local scene is now international. While overtourism
tests its limits, New Athens looses small parts of its recent history
as the fate of old buildings is to change their use constantly.

The twin buildings on Kairi 6 have already being “touched” by the
new; they might become a sightseeing highlight during an eclectic,
touristic tour, because of their architectural interest, and because y—
they house nine decades of history along with new creativities =
and contemporary art. Or, simply, they might be dreaming of — b
becoming happy again in the urban landscape of the new Athenian -

experience... i
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